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PICASSO  REVIEW  -  There  has  never  been  such  a 
comprehensive  exhibition  of  Picasso’s  early  work  in  the 
U.S.  until  this  one,  currently  at  the  M.F.A. 


by  Raye  Yankauskas 

The  runners  crowd 
the  starting  line  gripping 
their  yellow  envelopes  like 
batons,  waiting  for  the 
signal.  The  entry  time  is 
called  and  the  physical 
challenge  begins.  First  a 
sprint  to  the  critical 
studies  table.  You  would 
have  made  it  before  the 
class  closed  out  except  for 
the  fall  you  took  tripping 
on  the  tarp-covered  floor. 
So  instead,  you  mill 
around  exchanging  cards 
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and  making  plans  for  wait 
lists  and  sign-ins.  Yup.. 
class  registration.  It  has 
been  the  most  attended 
athletic  event  that  the  Mass 
Art  gym  ever  held.  But  not 
this  year,  registration  is 
completed  by  computer. 
The  gym  will  remain 
empty  as  students  line  up 
for  individual  appoint¬ 
ments. 

The  1998  Spring 
semester  will  be  the 
first  time  that  registration 
is  done  entirely  by 


computer.  Although  first 
year  students  may  not 
know  the  difference, 
alumni/student,  Christian 
O'Brien  will. 

"It's  about  time, 
every  time  I  had  to  register 
it  was  the  worst  day  of  my 
life."  His  freshman  year 
students  camped-out.  "It's 
like  trying  to  get  tickets  to 
a  Stones'  concert,"  laments 
O'Brien. 

Frank  Callahan, 
MassArt's  Registrar,  says 
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SGA  President  Shares  Views 


Sky’s  the  Limit 


by  Mary  Brigitte  McNeil 


Licia  Sky,  the 
President  of  the 
Student  Government 
Asssociation,  is  a  full¬ 
time  SIM  major, 
mother  of  two  boys, 
ages  9  and  12,  and 
works  part  time  out  of 
school.  She’s  been  the 
President  in  action 
since  the  second  week 
of  August.  The  quali¬ 
ties  she  finds  neces¬ 
sary  as  a  President  are 
“diplomacy,  skepti¬ 
cism,  congenial  self 


restraint  and  optimism.’’ 
She  finds  this  job  “chal¬ 
lenging  and  inspiring.” 

In  order  to  serve  the 
student  body  effectively, 
she  finds  it  necessary  to 
put  in  more  hours  than  the 
constitution  mandates. 
According  to  the  constitu¬ 
tion,  the  President  chairs 
SGA  meetings  and  execu¬ 
tive  council  meetings, 
keeps  two  public  office 
hours  per  week,  as  well  as 
meetings  with  the  budget 
committee,  Student 
Development  office,  and 
Kay  Sloan's  office. 

The  informal  issues 


include  typing  up  paper¬ 
work,  attending  functions 

and  openings,  and  to  act 
as  a  representative  of  the 
student  body.  She  also 
performs  what  she  calls 
“walking  around  time,” 
where  she  supports  and 
encourages  fellow  students 
through  answering  ques¬ 
tions  about  procedures  and 
connecting  people  with 
resources.  The  SGA 
President  receives  a 
stipend  of  a  tuition  waiver 
for  each  semester  as  well 
as  parking  privileges.  “It’s 
a  gesture  of  appreciation, 
certainly  not  paying  me 
for  the  number  of  hours  I 


put  in.”  When  asked  what 
she  would  change  about 
the  school  the  president 
had  several  ideas.  She 
would  like  to  see  MassArt 

expand  it’s  historical 
survey  from  European  to 
World  as  other  schools  do. 
Sky  has  always  been 
“pretty  resistant  and  luke¬ 
warm”  to  the  Critical 
Studies  department.  To  her 
it  seems  classes  are 
presented  as  though 
“everything  that’s  impor¬ 
tant  has  come  out  of 
Europe,  the  emphasis  here 
is  definitely  on  Western 
European  culture,” 
remarks  Sky  after  having 
sat  on  various  committees 
dealing  with  this  issue.  The 
(critical  studies)  “depart¬ 


ment  is  so  established  in 
the  Western  mode  that  it 
will  be  a  very  long  time 
before  non-western  culture 
is  considered  anything  but 

an  elective  in  this 
environment.” 

Sky  also  feels  that 
improving  communication, 
people  sharing  resources 
and  cooperating  with  each 
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One  on  One 

Keeping  Up  With  Kay 


by  Jane  McNeil 

Sticks  and  Stones 
staff  member  Jane  McNeil 
is  a  senior  studying  paint¬ 
ing  and  sculpture.  She 
interviewed  President 
Katherine  ( Kay)  Sloan  on 
September  26.  It  was  a 
timely  inten’iew  in  that  this 
is  the  introductory  issue  of 
Sticks  and  Stones,  and 
President  Sloan  was  inau¬ 


gurated  on  September 
twelfth  as  Mass  A  rt  ’s  first 
female  President. 

Jane  McNeil:  What  did 
you  want  to  be  when  you 
were  five  years  old? 

Katherine  Sloan:  I  think 
I  always  wanted  to  be  a 
teacher.  Through  high 
school  and  college  I  loved 
English  literature  and  I 


graduated  with  a  literature 
degree  and  decided  at 
some  point  that  I  wanted 
to  teach  it  at  college,  in 
college.  But  I  never 
thought  that  I  wanted  to  be 
an  administrator.  I  always 
wanted  to  be  in  classes. 
The  reason  I  became  an 
administrator  is  that  I 
began  to  think  that  there 
were  some  things  that 
couldn't  happen  in  the 
classroom.  There  have 
been  colleges  where  I  did¬ 
n't  think  the  administration 
was  very  supportive  of  the 


students.  So  that's 
kind  of  how  I  got 
interested  as  a 
teacher,  maybe  I 
could  help  make  a 
difference  in  that 
role. 

JM:  What  life 
decisions  brought 
you  here  to 
MassArt  out  of  all 
the  colleges  in  the 
world? 

KS:  I  had  been  a  college 
president  for  almost  10 
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CAMPUS  LOG 

October  2, 1997, 
7:20  PM, 

Campus  Police  dis¬ 
patched  on  a  report  of 
a  past  breaking  and 
entering  in  the  North 
Building.  On  arrival 
officers  observed  the 
front  door  of  a  stor¬ 
age  room  to  have  been 
kicked  in.  Contents 
consisting  of  video 
equipment  in  the 
excess  of  $3500  in 
value  found  to  be 
missing.  Boston 
Police  Detectives 
assisted  with  crime 
scene.  Investigation 
on-going. 

October  3, 1997, 

4:45  PM, 

Medical  emergency. 
North  building. 
Reported  allergic 
reaction  and  compli¬ 
cations  breathing. 
Campus  Police  pro¬ 
vided  the  student  with 
high  flow  oxygen, 
monitored  vital  signs 
and  provided  trans¬ 
port  to  the  hospital  via 
ambulance. 

October  4, 1997, 

1:50  AM, 

Medical  emergency, 
#9  Vancouver  Street. 
Report  of  possible 
alcohol  poisoning. 
Campus  Police  evalu¬ 
ated  student  and 
determined  that  fur¬ 
ther  treatment  at  the 
hospital  was  neces¬ 
sary.  Student  trans¬ 
ported  and  admitted  to 
hospital. 

October  8, 1997, 

6:55  PM, 

Campus  Police 
received  a  parental 
complaint  regarding 
the  front  door  to 
Simmons  College 
North  Hall  Dormitory 
currently  leased  as  a 
MassArt  residence 
hall.  Investigation 
found  that  the  door 
was  not  locking  prop¬ 
erly  and  was  sched¬ 
uled  for  repair. 
Simmon’s  College 
posted  a  security 
guard  at  the  door  until 
repaired. 


Student  Trustee 
Report  &  Analysis 


October  8, 1997, 

10:20  PM, 

Medical  emergency,  Smith 
Hall.  Student  injured 
ankle  while  crossing  the 
street.  Campus  Police  sta¬ 
bilized  the  ankle,  applied 
ice  to  control  swelling  and 
pain,  and  transported  the 
student  to  the  hospital. 

October  10,  1997, 

4:35  AM, 

Campus  Police  receive  a 
call  for  a  breaking  and 
entering  of  a  motor  vehi¬ 
cle  in  progress,  rear  of 
Smith  Hall.  Subject 
description  and  direction 
of  flight  provided.  Area 
search  by  several  police 
agencies  conducted  with 
negative  results.  Student 
motor  vehicle  received 
broken  passenger  window. 
Contents  of  vehicle  intact. 

October  14, 1997, 

9:35  PM, 

Campus  Police  obtained  a 
report  of  a  student  receiv¬ 
ing  harassing  E-mail. 

October  16, 1997, 

5:45  PM, 

Campus  Police  received  a 
report  of  graffiti  in  the 
Tower  Building. 
Photographs  taken  for 
investigative  purposes. 

October  16, 1997, 

8:45  PM, 

Medical  emergency 
reported  at  Public  Safety 
Dispatch.  Student  suf¬ 
fered  minor  accidental  cut 
from  a  razor  blade. 

Campus  Police  cleaned 
and  bandaged  the  wound. 

October  17, 1997, 

3:30  PM, 

Campus  Police  receive 
a  report  of  graffiti  in 
the  Tower  Building. 
Photographs  taken 
and  added  to  the 
Department’s  “tagging” 
log  for  comparison. 

October  18, 1997, 

9:45  PM, 

Medical  emergency, 
Kennedy  Building.  Non- 
MassArt  adult  suffering 
from  a  diabetic-related 
reaction.  Transport  pro¬ 
vided  to  the  hospital  via 
ambulance. 


October,  18, 1997, 

11:55  PM, 

Campus  Police  respond  to 
a  call  for  Police  Officer  in 
need  of  assistance  at  Ward 
and  Parker  Streets. 
Wentworth  and  Boston 
Police  officers  require 
assistance  with  a  fight  at  a 
dance  on  Wentworth  prop¬ 
erty.  Large  crowd  dis¬ 
persed  without  further 
incident. 

October  22, 1997, 

5:00  PM, 

Campus  Police  receive  a 
report  of  a  past  breaking 
and  entering  of  a  motor 
vehicle  on  Palace  Road. 
Student’s  vehicle  was  ille¬ 
gally  entered  and  the 
stereo  and  a  necklace  were 
stolen.  Interviews  were 
conducted,  investigation  is 
on-going. 

October  23, 1997, 

8:45  PM, 

Campus  Police  dispatched 
to  #  60  Louis  Prang  Street 
to  assist  Wentworth  Police 
with  a  report  of  a  breaking 
and  entering  in  progress. 
Officers  interviewed  sub¬ 
jects,  report  unfounded. 

October  24, 1997, 

2:20  AM, 

Campus  Police,  while  on 
patrol,  observed  four  suspi¬ 
cious  males  on  Louis 
Prang  Street.  Moments 
later  the  officer  was 
informed  by  an  area  resi¬ 
dent  that  the  same  subjects 
had  just  smashed  out  the 
window  in  a  cab  as  well  as 
the  front  door  of  #499 
Huntington  Avenue. 
Subjects  fled  into  #20 
Evans  Way.  Wentworth 
Police  summoned  to 
assist.  Arrest  made. 


Compiled  by 

Massachusetts  College  of 
Art  Department  of  Public 
Safety 

For  further  information 
visit  the  department  on  the 
web  at: 

http://www.massart.edu 

( under  ‘Student  Services  ’) 


by  Danielle  Livingstone 

On  Thursday, 
September  1 8, 1  met 
with  several  state  college 
Student  Trustees  and 
Student  Government 
Presidents  at  Mass 
Maritime  Academy  in 
Buzzards  Bay,  Ma. 
Discussion  revolved 
around  Board  of  Higher 
Education  Chairperson 
Carlin’s  goals  and 
objectives  for  Higher 
Education.  I  would  like 
to  share  with  everyone 
a  few  highlights  from 
that  agenda: 

•Lower  tuition  and  fees 
•Strengthen,  in 
measurable  ways,  the 
academic  requirements  and 
program  quality  in  degree 
programs 

•Increase  professors' 
teaching  loads 
•Bring  technology  up  to 
the  2 1  st  century  on  all  our 
campuses 

•Fix  up  our  campuses  and 
make  them  more  visually 
attractive 

•Eliminate  or  change 
tenure,  develop  an  alterna¬ 
tive  to  tenure,  or 
develop  a  workable 
post-tenure  review  system 
•Empower  and  build  the 
authority  of  the  campus 
presidents  and  boards  of 
trustees 

•Make  our  29-campus  sys¬ 
tem  stronger  in  the  year 
2005  than  it  was  in  1 995to 
be  measured  by  our 
University  and  four-year 
college  applications  going 
up,  acceptances  to  go 
down,  the  yield  (students 
who  accept  our  invitation 
to  attend)  to  go  up,  and  our 
retention  and  graduation 
rates  to  go  up. 

At  the  September 
23  Board  of  Trustees  meet¬ 
ing,  President  Sloan 
announced  that  a 
dormitory  feasibility  study 
will  begin  shortly.  The  site 
to  be  looked  at  first  is  our 
own  parking  lot.  This  study 
certainly  is  a  student  prior¬ 
ity.  We  need  affordable  and 
convenient  places  to  live; 
however,  we  also  need 
places  to  park. 

Dean  of 
Admissions,  Kay 
Ransdell  spoke  to  the 
trustees  about  this  year’s 
First  Year  Students.  The 
Board  of  Higher  Education 
has  been 

cutting  down  the  amount  of 


special  admits  that  the  col¬ 
lege  might  allow.  Special 
admits  are 

students  who  somehow  fall 
outside  the  norm  of  the 
requirements  to  attend 
MassArt.  They  also  are 
students  who  greatly  con¬ 
tribute  to  the  diversity  at 
Mass  Art. 

The  Associate  Dean 
of  Students,  Mindy 
Nierenberg,  spoke  about 
the  success  of  this  year's 
Service  Learning 
Orientation.  Students  and 
faculty  both  came  away 
from  the  project  with  a 
new  sense  of  community 
and  what  it  can  mean  to  be 
an  artist.  I  greatly  urge 
anyone  who  didn’t 
participate  this  year  to 
become  involved  next 
year.  We  have  begun  to 
feel  a  sense  of  community 
within  MassArt.  Now  we 
must  ask  for  a  support  sys¬ 
tem  to  maintain  this  feeling 
through  out  our  years  here. 

The  immediate 
question  is,  what  are  the 
priorities  of  the  administra¬ 
tion  of  MassArt?  We,  as 
students,  need  to  examine 
these  priorities  and  then 
look  within  ourselves,  at 
the  community  around  us, 
and  the  school  that  we  live 
in  every  day  to  determine 
our  own  priorities.  By 
doing  so,  we  will  be  able 
to  speak  clearly  about  what 
we  want  and  need.  It  is 
imperative  that  the 
students  be  heard,  often  I 
think  that  we  go  about  our 
own  business  and  don’t  lift 
up  our  heads  to  see  what  is 
going  on  around  us.  By 
doing  this  we  often  don’t 
realize  how  choices  the 
administration  make  affect 
us. 

These  are  just  a  few 
things  of  which  we,  as  stu¬ 
dents,  must  be  aware.  I  am 
asking  anyone  who  has 
any  issues  that  they  would 
like  to  see  dealt  with,  to 
contact  me  at  ext. 3 89  so 
that  we 

may  work  together  to 
make  MassArt  a 
better  community. 

Danielle 

Livingstone  is  our  Student 
Trustee  and  member  of  the 
Student  Government 
Association's  executive 
council.  The  Student 
Trustee  represents  the  stu¬ 
dent  body  at  all  Trustee's 
meetings. 
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Pics  and  Quips 


by  Heloisa  Escudero 


“We  need  good 
coffee  at  MassArt;  maybe 
a  Starbucks  or  a  Dunkin' 
Donuts  franchise  in  the 
student  center,  or  any¬ 
where  else  for  that  matter.” 
CHRIS  TALBOT, 
Junior 

“Free  coffee  draws 
people  in.  Disorganized 
coffee  condiments  often 
encourage  mingling  at  the 
coffee  bar!  If  you  brew  it ... 
they  will  come!  Bonfires  in 
the  courtyard!  Fire  brings 
people  together.” 
JENNY  CIAFFONE, 
Senior 

“Make  the 
student  center  more 
centralized  and  offer 
activities  for  people  to  par¬ 
ticipate  in.” 

MARIA  NEGULESAN, 

Sophomore  Transfer 


Shots  by  Heloisa 


If  you  have  a 
question  you  would 
like  MassArt  students 
to  answer,  drop  your 
ideas  in  my  mail  box. 
Anything!  It  does  not 
have  to  be  a  serious 
question.  You  may 
want  to  know 
what  color 
underwear  MassArt 
students  prefer. 

-HELOISA 

ESCUDERO 


“MassArt  needs  real  cof¬ 
fee  and  real  food  on  cam¬ 
pus.  Maybe  some  fran¬ 
chises  in  the 
cafeteria  like  all 
other  schools.” 
MARY  HIJIKATA, 
Senior 

“This  school  would 
be  a  better  place  if 
people  smiled  at  each 
other  more  often.  It 
sounds  cheesy,  but  one 
smile  can  make 
someone’s  day...” 
TAMAR  SALIBIAN, 


“MassArt  needs  to 
have  a  permanent 
studio  (set  up  with  a  big 
table  to  work  on)  for 
commuter  students.” 
COURTNEY  ROUSE, 
Freshman 


“I  would  change  the 
curriculum  to 
create  a  more  diverse 
choice  of  classes  to 
choose  from.” 
VERNON, 
Junior 


“Create  an 

environment  suitable  for 
the  whole  MassArt  com¬ 
munity  and  have  more 
diverse  courses  that  relate 
to  our  own  society.” 
YARED  LABAR, 
Junior 


“Mass  art  has  a  very  diverse 
student  body  and  I  think  it 
would  be  great  to  have  some 
social  events  to  meet  differ¬ 
ent  kinds  if  people  from  other 
majors  and 
backgrounds.” 

DANIELA  TOUSSIEH, 

Junior 


ink  you  can  make 
this  a  better  paper? 


Come  to  the 


General  Meeting 
Thursday,  Nov.  6 
7p.m. 
in  the 

he  Sticks  and  Stones  office 
Kennedy  Basement 


Mon.  Oct.  27 
Wed.  Nov.  5 
Thurs.  Nov.  6-25 
Tues.  Nov.  25 
Wed.  Nov.  26 
Fri.  Dec.  26 


Tues.  Jan.  20 


Tues.  Feb.  3 


Oct.  29 
Nov.  5 
Nov.  6 
Nov.  7 
Nov.  10 
Nov.  12 
Nov.  13 
Nov.  14 
Nov.  17 
Nov.  18 
Nov.  19 
Nov.  20 
Nov.  21 
Nov.  24 
Nov.  25 


Registration 

Registration  Packets  in  Mail  Boxes 
Advising  Day 
Registration  by  Class 
Last  Day  to  Register  until  Jan.  20th 
Spring  1998  Tuition  Bills  prepared  for  mailing 
Spring  1998  Tuition  Bills  Due.  Your 

registration  will  be  revoked  if  your  bill  is  not  paid  by  this  date. 

First  Day  of  Spring  1998  Classes 

Add/Drop  Period  Begins 

Late  Registration  Begins 

$50  Late  Registration  fee  in  effect 

Add/Drop  Deadline 

Late  Registration  Deadline 

Independent  study.  Intern.  Directed  Studies  Proposals  Due 

Schedule  for  Advising  and  On-Line  Registration: 

Distribution  of  registration  materials  to  students  and  faculty 
All  Classes  Advising  Day 
Senior  on-line  registration  by  appointment  time 
Senior  on-line  registration  by  appointment  time 
Senior  Clean  up  no  appointments  scheduled 
Junior  on-line  registration  by  appointment  time 
Junior  on-line  registration  by  appointment  time 
Junior  Clean  up  no  appointments  scheduled 
Sophomore  on-line  registration  by  appointment  time 
Sophomore  on-line  registration  by  appointment  time 
Sophomore  Clean  up  no  appointments  scheduled 
Freshman  on-line  registration  by  appointment  time 
Freshman  on-line  registration  by  appointment  time 
Freshman  Clean  up 

All  Classes  Clean  up  No  Registration  After  This  Date 
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Editorial 


So,  Sticks  and 
Stones  is  our  name.  What 
do  you  think?  Here's  why 
we  like  it.  Sticks  and 
stones  are  the  most  basic 
materials  for  building 
structures,  be  they  shacks, 
walls,  roads,  bridges, 
homes,  dams,  ladders,  and 
now  organizations.  In  a 
sense,  these  words  give  a 
MassArt  Free  Press  a 
structure  to  build  on  and 
off  of. 

Sticks  and  Stones 
are  in  a  way  fighting 
words.  Our  intention  is  to 
provide  a  constructive 
forum  for  the  MassArt 
community's  struggles. 

As  we  all  know,  there  is  a 
need  for  the  struggles  to 
be  addressed  publically. 


We  also  want  to  be  able  to 
highlight  and  acknowl¬ 
edge  the  school's  success¬ 
es  in  a  formal  way. 

Sticks  and  stones 
may  break  my  bones,  but 
words  will  never  hurt  me. 
The  MassArt  Free  Press 
will  use  the  concept  of 
sticks  and  stones  not  as 
weapons,  but  as  empower¬ 
ing  tools.  We  aim  to  use 
words  to  heal  hurts  and 
work  toward  a  knowl- 
edgable  and  active  com¬ 
munity.  As  each  issue 
goes  to  press  the  founda¬ 
tion  of  stone  and  stick, 
truth  and  rights  grows  in 
strength. 

Sticks  and  stones 
are  both  creative  materi¬ 
als.  As  artists,  we  are 
called  to  do  a  lot  with  a 


little.  Each  of  us  at  one 
time  or  another  has  sat  on 
a  beach  and  placed  rocks 
into  some  design  or  for¬ 
mation,  or  woven  sticks 
together  to  make  a  whole. 
With  this  newspaper,  our 
creative  energies  will  be 
stretched  again  to  balance 
ideas  and  perhaps  knock 
them  down  again,  weave 
sentences,  strip  bark  to 
show  truth,  make  flint, 
stoke  fires,  and  be  cre¬ 
ative,  be  creative,  be  cre¬ 
ative.  Sounds  almost  too 
simple,  but  to  have  ideas 
and  a  structure  to  in 
which  to  voice  them  is  an 
extremely  powerful  thing. 
If  we  each  collect  some 
sticks  and  stack  some 
rocks  we  can  begin  to 
build  a  home  together. 


-Sticks  and  Stones  Staff- 


Writer/Editor 
Writer/Editor 
Photography /W  riter 
Organizer/W  riter/Editor 
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Voices  &  Choices 


riTTTn  ■  hb  JR  Pi 

A  Patchwork  Journey 
of  the  Artist 

I  — - - — i 

compiled  by  Laura  Laughlin 

“I  shall  bestow  on  you  a 
psychotic  love  of 
beauty ..P-God 

“You’ll  love  MassArt!” 

-  some  woman  who 
ordered  a  cafe  latte. 

“MassArt?  Oh!  How 
wonderful!” 

-  everyone  who  asks  for 
directions,  or  the  time. 

“What’s  your  major?” 

-  everyone  without 
a  clue. 

“Making  money?  In 
Art?!  Good  luck!” 

-  the  Devil,  before  his 
first  cup  of  coffee. 

“Making  money?  In 
Art?!  Ha-Ha-Ha!” 

-  some  systems  analyst  at 
apple.com. 

“Another  Dom 
Parignon,  Jeeves...” 

-  Bill  Gates. 

“That  ain’t  right!  That 
ain’t  right!  That  ain’t 
right,  Baby!” 

-  Aretha  Franklin. 

And  Now  -  A 
Frustrated  Artist’s 
Interlude... 

“...college  freshmen... 
lots  of  advice...  pressure 
to  follow  all  said 
advice.” 

-  Sarah  Geldman,  19, 
at  RISD. 

“Suddenly,  I’m  an 
emotionally  repressed 
Jew  in  an  artsy 
soft-porn  flick...instead 
of  ‘plastics’  I  get 
PC...computers  and 
painting?  Call  me 
archaic,  but  I  like  to 
express  myself,  not 
program  some  machine 
to  express  my  ‘self’...” 

-  John  Mulcahey,  20, 
Freelance  Artist  (pray  for 
him). 

“I  was  told  MassArt 
would  be  the  ideal  art 
school  for  me...that 
|  opinions  are  encour¬ 
aged,  nourished;  that 
the 

artistic  soul  is  freed  to 
fly;  that  with  this 
school’s  staff  and 
facilities  I’d  have  the 


strength  to  achieve...” 

-  Beth  Flack,  Cont.Ed.- 
1990. 

“Yay!  So,  I  went...” 

-  Andrew  Boycott,  19;  U 
of  Cal. 

“They  smile  at  me,  but 
won’t  speak  to  me.. .how 
quaint.” 

-  Clair,  my  friend  since 
fourth  grade. 

“My  teachers  are  very 
encouraging  of  my 
expressing  opinions,  I 
think,  because  it  makes 
it  easier  for  them  to 
convert  me  to  expressing 
their  opinions.” 

-  some  guy  on  the  elevtor. 

“I’m  not  talking  to 
strangers  unless  they 
talk  first!” 

-  Chastity  Quinn,  as  high 
school  junior. 

“My  creative  tempera¬ 
ment  doesn’t  channel  -  it 
explodes!” 

-  Me,  as  high  school 
junior. 

“My  opinions  are  right! 
I  shouldn’t  have  to  sub¬ 
mit  to  anyone  else's!” 

-  Coles  Jaguilenser,  19; 
Ithaca. 

“Is  this  the  real  world?” 

-  Paul  Sherman,  17. 

“I’m  supposed  to  get 
good  grades,  get  into  a 
good  school,  follow  my 
dreams,  earn  enough 
money  to  survive,  follow 
my  heart,  fall  in  love, 
make  an  impact  on 
society,  raise  children, 
and  learn  to  coexist 
with  computers?!” 

-  a  girl  in  my  high  school 
Keyboarding  class. 

“I’m  paying  money  for 
this?!” 

-Paul  Sherman,  1 7;  again. 

“If  I  live  in  my  car,  how 
will  I  bathe?”-  Chloe 
Wright,  20;  RISD. 

“If  I  bathe,  how  will  I 
finish  my  oil  painting? 
I’ll  lose  my  pallette...”- 

Greg  Wilson,  23;  a  very 
messy  freelance  artist 
who  wears  his  smock 
without  washing  it  (for 
five  years). 

...we  are  not  alone... 
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by  Mellissa  Resch 

May  I  grab  your 
a  moment? 

Has  the  word  community 
entered  your  vocabulary 
regarding  Mass  Art?  Can 
I  admit  that  it  has  mine, 
now  that  I've  had  over  two 
years  to  become  acquaint¬ 
ed  with  the  membership 
rituals,  yet  I  don't  quite 
know 

who/what/why/when/whe 
re  the  community  is? 

May  I  begin  with  some 
random  curiosities  about 
our  who-ness,  where-ness, 
when-ness?  What  hap¬ 
pened  to  the  loyal 
Bakerites?  Exactly  who 
lives  at  #7  Vancouver  and 
where  is  it?  Where  is 
North  Hall?  When  did 
on-campus  residents  get 
the  word  that  they'd  have 
so  many  options???  By 
the  way,  does  MassArt 
have  anything  to  do  with 
that  new-ish  mural  that 
mysteriously  appeared  on 
Huntington  by  The  Rice 
Bowl?  And  which  heaven 
did  The  Rice  Bowl  go  to? 


moment? 


May  I  continue  to  press 
you  for  answers  to  my 
officious,  plethoric, 
rhetorical  and  challenging 
questions?  How  about 
that  skewered  silver  pota¬ 
to  with  Fruit  of  the 
Looms?  While  we’re  on 
the  topic  of  vegetables, 


grab  inur  attention  foremen 

attention  for 

did  you  know  MassArt 
has  its  own  squash  courts 
and  greenhouses? 

Never  mind  logic. ..shall  I 
shift  back  to  randomness? 
So,  why  can't  we  all  be 
lucky  enough  to  graduate 
with  120  credit  hours? 

Did  the  downed  trees 
make  it  into  the  tree 
museum?  Is  anyone  else 
scared  about  on-line  reg¬ 
istration?  What  issue  is 
Revolutionary  Front  going 
to  raise  next?  Why  are 
they  so  shy?  Any  more 
fire  alarm  testing?  Is  the 
heat  going  to  be  cranked 
up  to  95°  again  this  win¬ 
ter?  Does  anyone  else 
wander  around  campus 
looking  for  gallery  open¬ 
ings  when  they're  hungry? 
I'm  not  the  only  one,  am 
I?  Or  do  you  actually  go 
to  the  cafeteria  when 
you're  hungry?  What's 
the  saying.. ."to  each  his 
own?"  Do  gender-specif¬ 
ic  pronouns  bother  only 
females? 

*  ’■"?  f ** 

It's  all  in  the  family,  this 
community  called 
MassArt,  and  if  I  was  a 
toddler  wouldn't  my 
questions  prove  that  I'll 
be  smart  when 
I  grow  up? 

11!; 
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Opinion 


Why  MassArt  needs  a  newspaper 


One  staff  member's  view 

by  Christopher  Corradino 

During  the  first 
staff  meetings  of  the 
MassArt  Free  Press, 
several  interests  came 
together  briefly  while 
piecing  the  statement  of 
purpose  into  a  form  suit¬ 
able  for  our  S.G.A.  char¬ 
ter.  Since  this  brief  period 
of  brainstorming  and 
mutual  confusion  my  own 
commitments  to  this 
project  of  developing  a 
newspaper  have  been 
challenged  at  every  turn 
toward  the  practical  work 
of  producing  it.  I  suspect 
the  rest  of  the  staff  have 
been  similarly  challenged. 
At  times  I  remember  that 
this  is  an  important  thing 
and  something  we  all 


need  somehow.  I  cannot 
always  recall  why  that  is. 
Our  statement  of  purpose 
is  all  that  remains  from  that 
heady,  inspired  time  and  I 
find  it  is  a  useful  connec¬ 
tion  to  the  personal  ideals 
and  objectives  which  drew 
me  to  this  project  and  have 
kept  me  coming  back  to 
the  table.I'll  reflect  here  on 
that  piece  of  writing  that 
persists  in  the  face  of  such 
change  and  elaborate  a  bit 
on  the  deeper  themes 
which  have  teased  me  into 
this  situation.  It  reads  as 
follows: 

We  propose  to  engage  the 
impulse  of  individuals 
associated  with  MassArt  to 
participate  in  a  forum  for 
communication  between 
the  other  students,  faculty, 
staff  and  groups  that  con¬ 


stitute  the  MassArt 
Community.  This  forum 
consists  of  a  periodically 
distributed  publication 
and  the 

organization  necessary /  to 
maintain  a  group  of  stu¬ 
dents  from  the  community 
to  perpetuate  it  through¬ 
out  Massarfs  next  125 
years  of  education  in  the 
arts. 

The  first  sentence  men¬ 
tions  an  impulse  shared 
by  individuals.  We  are, 
most  definitely,  a  commu¬ 
nity  of  very  individual 
individuals.  However 
separately  we  identify 
ourselves  from  the 
community  at  large,  we 
all  share  a  common 
impulse.  At  the  staff 
meetings,  I  often  men¬ 
tioned  the  bathroom  walls 
where  an  impulse  to  make 
a  statement  in  public 
expresses  itself  as  clever 
graffiti. 

It  excited  me  to  realize 
that  asking  anyone  on  this 
campus  to  contribute  their 
writing  or  art  to  the  paper 
was  appealing  to  this 
same  impulse.  We  accept 
no  anonymous  submis¬ 
sions  and  I  feel  that  the 
responsibility  of  author¬ 
ship  gives  you  a  great  deal 
of  authority.  I  suggested 
repeatedly  that  if  caught 
short  on  contributions  we 
would  take 

material  directly  from  the 
stalls  of  our  public  toilets. 
In  print  we  would  rather 
name  names.  I  see  the 
Free  Press  engaging  an 
impulse  that  is  frustrated 
in  its'  absence  and  offer 
you  the  possibilities  for 
expression  that  this  publi¬ 
cation  represents. 

This  newspaper  is  superi¬ 
or  in  many  ways  to  the 
bathroom  stalls.  The 
janitorial  staff,  very  indus¬ 
trious  this  year,  had 
already  painted  over  the 
new  graffiti  in  my  local 
fifth  floor  Kennedy  stall 
by  the  third  week  of 
school.  I  was  saddened  to 
see  my  own  contribution 
and  the  response  to  it 
scrubbed.  No  fear  in  the 
MassArt  Free  Press!  This 
will  be  archived  and  pre¬ 
served  in  the  library  if  you 
do  not  keep  a  copy  safe 
from  harm  yourself.  Don't 
forget,  this  is  an  event  to 
be  remembered.  It  has 
been  fifteen  years  since 
our  school  has  produced  a 
student-  run  publication. 

Is  it  the  fear  that  has  kept 
us  silent  all  these  years? 


What  is  it  we  have  to  say 
that  is  driven  into  our 
restrooms? 

We  all  complain  about 
things,  we  also  hop  and 
skip  at  other  times.  Some 
of  us,  I  suspect,  write  for 
pleasure.  We  all  write  for 
classes.  We  could  use  an 
equivalent  to  a  scholarly 
journal  and  a  place  to 
dump  ideas  from  personal 
journals  that  we  would  like 
to  present  to  anybody  and 
everybody.  We  can  also 
reveiw  student  shows, 
which  are  always  a  good 
thing  to  have  in  your 
resume’. 

I  have  a  certain  personal 
preoccupation  and 
approach  to  bring  to  this 
situation.  I'd  like  to  give 
whatever  impulse  that 
exists  here  a  safe  environ¬ 
ment  for  expression  and 
watch  it  develop  according 
to  its  own  nature. 

I  firmly  believe  that  this 
impulse,  which  I  have 
close  to  zero  understanding 
of  or  experience  with,  is 
entirely  part  of  our  funda¬ 
mental  structure  and  bound 
up  with  every  other  process 
we  merely  have  to  exercise 
in  order  to  maintain  a  cer¬ 
tain  health.  We  have  to 
exercise  and  experience 
this  "impulse  to  communi¬ 
cate"  if  the  process  is  to 
regulate  itself  in  a  healthy 
and  satisfying  way. 
Freedom  of  the  press 
should  lead  to  quite  a  dif¬ 
ferent  thing  in  an  art  school 
than  we  would  find  any 
where  else.  I  myself  have 
little  use  for  the  bulk  of  a 
newspaper.  I  occasionally 
look  at  the  Arts  section  and 
get  my  news  from  the  more 
reliable  programs  on 
National  Public  Radio. 

With  luck,  the  purpose  and 
contents  of  this  publication 
will  drive  us  beyond  the 
limitations  of  a  convention¬ 
al  newspaper  format  by 
necessity. 

The  statement  invokes  the 
general  concept  of  commu¬ 
nication.  We  students  all 
sit  through  critiques  wait¬ 
ing  to  speak  or  for  some¬ 
one  else  to  stop,  forgetting 
what  it  was  we  were  going 
to  say,  and  when  we  get 
around  to  speaking  some¬ 
times  the  issue  or  idea  is 
no  longer  relevant.  Right 
here  on  these  pages  you 
have  control  over  these 
frustrations.  You  deter¬ 
mine  when  you  write  it, 
when  you  send  it  in,  and  to 
the  best  of  your  abilities 
the  context  you  wish  your 


points  to  be  seen  in. 

It  is  arguable  that  commu¬ 
nication  is  not  as  important 
as  simply,  functionally, 
putting  your  state  of  mind 
in  words.  Allow  this  news¬ 
paper  to  be  an  excuse  to  do 
so.  Communication,  aside 
from  all  of  its  etymological 
strengths,  suggests  to  me 
munic-ipality,  as  dark  and 
oppressive  as  any  police 
state.  This  may  not  be  an 
irrational  response.  Many, 
if  not  all  of  us,  come  from 
backgrounds  where  we 
have  not  been  able  to 
express  ourselves  without 
fear  of  consequential  dam¬ 
age  to  our  self  images  in 
the  minds  of  those  that 
determine  the  measure  of 
our  self  worth. 

The  statement 
urges,  "...students,  faculty, 
staff,  and  groups...",  the 
constituents,  to  write. 

The  paper  is  to  be  run  by 
the  students  and  the  lan¬ 
guage  suggests  to  me  that 
the  paper  will  run  the  stu¬ 
dents  as  well.  The  driving 
force  within  this  organiza¬ 
tion  must  function  to  per¬ 
petuate  itself.  This  is  orga¬ 
nizing  the  community 
already.  If  we  can  use  and 
enjoy  this  it  will  become 
necessary  and  drive  the 
students,  faculty  and  staff 
to  support  it.  Policies  to 
determine  that  process  will 
be  chosen  as  the  organiza¬ 
tion  develops  and  matures. 
Despite  all  of  this  tender 
language  of  organs  and  dri¬ 
ves  I  will  say  that  we  have 
conceived  of  this  newspa¬ 
per  as  a  tool,  a  machine, 
technology  towards 
progress  that  will  serve  the 
students,  faculty,  and  staff 
of  this  college.  I  make  that 
statement  to  remind  any¬ 
one  who  does  not  think  of 
their  organs  and  drives  as 
functional  technology  to 
realize  that  that's  just 
what  we  have  here  and  that 
we  need  above  all  to  exer¬ 
cise  it.  None  of  the  staff 
members  of  this  paper  are 
doing  this  for  critical  stud¬ 
ies  credit.  The  interests  of 
the  staff  remain  indepen¬ 
dent  of  their  academic  con¬ 
cerns.  We  have  full 
responsibility  for  content 
independent  of  the  S.G.A. 
and  we  are  funded  by  the 
student  fees  paid  to  that 
organization.  There  is 
care  being  taken  to  pre¬ 
serve  this  as  a  Free  Press 
and  all  that  I  can  ask  is  that 
you  take  care  to  read  and 
write  it. 


years  and  been  a  faculty 
member  teaching  long 
before  that  in  the  US.  and 
Canada  and  was  at  a  point 
in  my  professional  career 
that  I  decided  that  1  want¬ 
ed  to  be  president  of  a 
college  that  combined  my 
personal  interests  and 
excitement  with  my  pro¬ 
fessional  experience  and 
my  commitment  to  public 
higher  education,  and  I 
knew  something  about 
Mass  Art  from  the  years  I 
had  been  President  of 
Greenfield  Community 
College  and  I  had 
always  thought  that  this 
college  was  the  ideal  in 
that  it  was  something  very 
focused,  very  special, 
very  important,  and  it's 
the  only  public  college 
of  art  and  design  in  the 
country.  I've  always  been 
interested  in  the  arts  and 
music  so  when  I  learned 
that  they  were  looking  for 
a  new  president,  and  I  got 
a  phone  call  asking  if  I'd 
be  interested,  I  thought 
there's  no  place  I'd  rather 
be.  And  I  like  Boston. 
Partly  I'm  at  a  point  where 
I  wanted  to  do  something 
that  I  thought  was  impor¬ 
tant,  that  matters  a  lot  and 
I  would  enjoy  it  at  the 
same  time.  The  year  that 
I've  been  here,  my  expec¬ 
tations  haven't  been  disap¬ 
pointed.  In  some  ways,  I 
think  I'm  kind  of  lucky, 
it's  not  always  that  some¬ 
body  professionally  gets 
the  job  that  matches  what 
they  want  to  do. 

JM:  With  artists,  it's 
kind  of  the  same  thing. 
How  did  your  inaugura¬ 
tion  go? 

KS:  It  was  great.  It  was  a 
very  enjoyable  day.  I 
thought  it  was  good  not 
only  for  me,  but  for  the 
whole  college.  It  was 
fun.  We  had  about  sixty 
different  colleges  repre¬ 
sented,  which  was  good 
for  MassArt.  All  the  col¬ 
leges  around  New 
England  formally  recog¬ 
nized  the  importance  of 
MassArt  in  the  academic 
community.  That’s  one  of 
the  reasons  you  do  this 
kind  of  thing. 

JM:  1  really  enjoyed 
Tom  Menino's  speech 
about  the  "ahts"  (arts) 
community  of  Boston. 
KS:  (laughs)  The  mayor 
has  actually  been  a  good 
supporter  of  MassArt  and 
is  very  interested  in  the 
arts  in  Boston,  So  that's 
good.  I'm  going  to  try  to 


work  with  him  over  the 
coming  years  because  we 


have  that 
I  mutual 
ft  interest. 


Citizen  Artist 
JM:  /  heard  about  a  pro¬ 
gram  that  you  were  inter¬ 
ested  in  starting  concern¬ 
ing  the  students  as  citi¬ 
zen-  artists.  What  is  that 
about? 

KS:  It's  not  necessarily  a 
program,  but  I  think  it 
really  is  important  that  at 
MassArt  we  help  students 
to  think  about  the  rela¬ 
tionship  between  being 
artists  and  making  a  sig¬ 
nificant  contribution  to 
society.  Your  ideas  and 
your  insights  would  help 
solve  social  problems  and 
make  this  a  better  place  to 
live.  In  the  urban  envi¬ 
ronment,  there  are  many 
opportunities  to  make  the 
link  between  the  skills 
and  the  talents  that  artists 
have  and  the  things  that 
make  our  neighborhoods 
and  particularly  the  plight 
of  our  kids  more  reward¬ 
ing.  I've  always  been 
interested  in  those  kinds 
of  ideas,  and  participated 
myself  when  the  first  year 
students  (during  orienta¬ 
tion)  went  out  to 
Dorchester  to  clean  up 
and  paint  a  playground.  I 
think  public  college  stu¬ 
dents  in  particular  have  a 
certain  responsibility  to 
be  a  community  resource 
for  thinking  about  art  and 
experiencing  that  world. 
JM:  That  is  more  excit¬ 
ing  to  me  than  actually 
making  a  piece  of  public 
art,  like  traditional  statu¬ 
ary  such  as  you  would 
find  on  Commonwealth 
Avenue.  It's  nice,  but 
physically  being  there  and 
sharing  seems  a  far 
greater  experience. 

KS:  Part  of  my 
thinking  is  that  artists 


really  need  to  be  connect¬ 
ed  to  the  rich  materials  of 
society,  to  really  know 
that  your  ideas  and  your 
creativity'  come  from 
being  grounded  in  the 
realities  of  the  communi¬ 
ty.  That's  one  of  the  things 
at  MassArt  we  should  be 
sure  to  include  in  the  edu¬ 
cation  of  the  students  - 
the  opportunities  and 
awareness  of  where  we're 
located,  what  urban  life  is 
like,  and  what  it  means  to 
be  a  citizen  and  a  resident 
of  a  richly  diverse  place 
like  Boston.  . 

JM:  So  you're  hoping 
that  we'll  hold  this  sense 
of  responsibility  for  the 
rest  of  our  lives? 

KS:  Exactly.  This  kind 
of  education  that  you 
receive  here  is  as  good  an 
education  as  you  can  get. 
We  are  focused  on  help¬ 
ing  students  develop  spe¬ 
cific  talents  as  profession¬ 
al  artists.  Also,  broader 
than  that,  we  really  think 
that  learning  to  solve 
artistic  problems  and 
communicating  about 
them  has  the  potential  to 
become  much  more  gen¬ 
eralized.  You  really  are 
getting  the  equivalent  of  a 
liberal  arts  education  in 
what  you  learn  here 
about  culture,  problem¬ 
solving  and  communicat¬ 
ing.  To  be  able  to  use 
these  skills  throughout 
the  rest  of  your  life  no 
matter  what  you  do  is  one 
of  the  things  that's  excit¬ 
ing  to  me  about 
Mass  Art's  philosophy 
about  educational  think¬ 
ing.  The  real  advantage  of 
a  college  like  this  right 
now  is  that  you  have  both 
that  broad  liberal  arts  edu¬ 
cation  plus  very  highly 
developed  professional 
skills  in  a  particular  area 
and  most  kids  would  love 
to  do  that  today  and  most 
don't  have  the  chance.  I 
think  this  is  a  very  rigor¬ 
ous  education  both  acade¬ 
mically  and  artistically. 

I  would  be  a  painter 
JM:  If  you  could  pick  a 
medium  to  work  in  if  you 
decided  to  be  a  visual 
artist,  what  would  you 
choose? 

KS:  I  would  be  a  painter, 
mainly  because  I'm  inter¬ 
ested  in  getting  color  and 
light,  as  well  as  design, 
but  1  like  the  boldness  of 
layering.  I  could  express 
myself  better  in  that  medi¬ 
um  than  in  photography 


or  anything  else.  I  love 
sculpture,  but  I  think  it's 

way  beyond  me,  (laughs). 

JM:  Is  there  anything 
you've  learned  from  fac¬ 
ulty  and  students  here  in 
the  past  year  that  sepa¬ 
rates  us  from  other 
schools? 

KS:  I  think  the  thing  I 
see  here  that  is  most  dis¬ 
tinctive  is  that  there  is  a 
feeling  of  cohesiveness  in 
the  community  among 
the  faculty  and  students 
and  staff  like  myself  who 
really  believe  strongly  in 
what  they're  doing.  There 
seems  to  be  that  feeling 
that  we're  all  working 
together  to  support  this 
education  of  artists  that  it 
creates  a  much  stronger 
community  than  in  some 
of  the  other  colleges, 
which  is  very  nice.  I 
think  people  here  some¬ 
times  think  first  of  all  as 
being  artist  educators  and 
only  secondly  as  whether 
they're  faculty  or  an 
administrator,  though 
that's  not  always  the  case. 
I've  found  that  there  real¬ 
ly  is  the  feeling  that  we're 
in  this  thing  together.  The 
faculty  believe  that  to 
continue  to  be  really 
effective  they've  got  to 
have  time  to  do  their  own 
work.  I  value  that.  You 
can't  just  have  people  sit¬ 
ting  in  committees, 
teaching  in  classrooms, 
being  on  campus  all  the 
time.  They've  got  to  do 
then-  own  work.  That's 
important.  One  thing  I've 
learned  here  is  that  there 
are  tremendous  opportuni¬ 
ties  for  students  and  oth¬ 
ers  to  attend  our  college 
lecture  series,  visiting 
artists,  gallery  programs, 
and  exhibitions,  and  I 
don't  see  students  taking 
advantage  of  those  as 
much  as  I'd  like  to  see. 
There's  so  much  going  on. 
It  may  be  that  people 
can't  get  to  everything,  but 
I  also  think  internally  that 
we  may  be  more  frag¬ 
mented  by  departments 
or  disciplines  than  we 
should  be.  Talking  to  stu¬ 
dents  I've  found  out  that, 
for  example,  there's  been 
a  very  good  visiting  artist 
series  on  photography, 
and  it  seems  that  only 
photo  majors  know  about 
it  and  attend.  I  would  like 
to  see  us  have  students 
participate  with  faculty  in 
more  discussions  and 
programs  that  are  cross- 


disciplined, 
that  1  would  like  to  i 
concentrate  on.  Does  tha 
seem  like  an  issue  to  you 
JM:  Yes,  it  does. 
Especially  as  a  first  year 
student,  you  really  don't 
know  what's  out  there  (al 
MassArt).  The  more  tim 
you  spend  here,  the  more 
your  path  throughout  the 
school  widens,  incorpo¬ 
rating  more  of  the  build¬ 
ings  and  message  boards 
The  space  in  general  is 
overwhelming,  the  I 
ings  are  confusing 
the  flyers  are  so : 

KS:  Yes.  It's  a 
talked  to  some  stud 
who  didn't  know  a 
about  this  photc 
lecture  series  t 
going  on  her 
been  bringing 
pie  to  MassArt.  Th 
might  be  a  run 
ways  to  streng 
throughout  the  wl 
lege.  I  think  tha 
the  best  learning  < 
ences  for  anybody  I 
do  with  areas  that 
cross-disciplined.  The 
critical  studies  dej 
could  think  about  v 
sponsor  more  college¬ 
wide  discussion  about 
critical  issues  that  i 
to  the  arts.  That  1 
thing  could  be  valu 
It's  not  only  i 
dents  that  are 
JM:  The  crit 
faculty  whose  cl 
taken  have  alw'ay 
apply  what 
to  teach  with  the  a 
world.  To  after 
ticipate  in  a  c 
initiated  by 
Rick  Brown 
Elizabeth  Galloway  wot 
be  interesting. 

KS:  That’s  exactly  the 
kind  of  thing  I'd  like  to 
see.  I'd  love  to  teach 
English  here.  My  first 
teaching  experience  was 
at  Carnegie  Mellon  in  th< 
English  Department,  but 
taught  art  students 
because  I  was  in  the  col 
lege  of  Fine  Arts.  It  was 
tremendously  fun  bee  am 
we  could  connect  the  lit¬ 
erature  to  painting  and 
read  fiction  about  the  life 
of  artists.  It's  very  excitir 
to  make  those  connec¬ 
tions.  Our  critical  studie 
faculty  are  very  good  at 
doing  that,  but  we  need  t 


et  out  of  the  classroom 


to  have  some  broader 
forms  in  the  college  that 
are  around  these  broad 
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JM:  Dean  Nimmer 
brought  us  to  the  James 
Nachtwey  exhibit  during 
our  100  drawings  class 
to  use  the  images 
as  reference. 

KS:  That's  a  great  exam¬ 
ple  of  taking  advantage  of 
this  rich  environment. 

JM:  What  about  space? 

It  seems  to  be  an  issue 
across  the  college.  Are  we 
trying  to  prove  that  we 
need  more  funding? 

KS:  We're  beginning  a 
strategic  planning  process 
within  the  next  month  and 
one  of  the  major  issues  is 
what  we  should  do  about 
space?  Should  we  say  that 
this  plant  here  is  our  limit 
and  that  all  we  can  do  is 
re  configure  it,  use  the 
existing  space,  or  should 
we  really  plan  over  the 
next  five  to  ten  years  on 
expanding  and  seeking 
additional  space.  If  so, 
how  should  we  fund  it? 
There's  a  feasibility  study 
for  a  new  residence  hall 


other,  are  the  biggest 
things  she  would  like 
to  see  happen  at  the 
school  this  year. 

“Even  though  each  of 
the  departments  can 
be  really  wonderful  it 
tends  to  be  a  little 
cloistered.  When  you 
have  an  environment 
where  different 
groups  are 
separated,  resources 
and  skills  that  should 
be  available  to  every¬ 
one  only  get  used  by 
the  people  who  are 
closest.”  She  would 
also  like  to  see  an 
interdepartmental 
festival  happen.  A  day 
where  the  community 
could  celebrate  itself 
completely  and  every 
department  could 
contribute  some 
aspect  of  it  self. 
Shebelieves  that  shar¬ 
ing  resources  would 
make  everyone  more 
effective  as  a  commu¬ 
nity.  “If  that  really 
happened,  it  would  be 
so  powerful,  you’d 
have  a  little  renais- 


under  way  right  now  and 
we  will  be  building  a  new 
residence  hall  over  the 
next  two  to  three  years. 
We  may  look  at  the  possi¬ 
bility  of 
building  so 
that  there's 
additional 
space  in  resi¬ 
dence  halls 
to  take  some 
pressure  off 
the  existing 
facilities.  I  don't  know  if 
that's  possible,  but  we'll 
look  at  that  as  an  idea.  It's 
amazing  that  this  college 
just  moved  here  in  1992 
and  already  we  feel  that 
space  is  so  tight.  One  of 
the  problems  is  that  we 
don't  restrict  the  number 
of  people  per  major,  and 
we  can't  predict  what  the 
popular  majors  will  be  at 
any  given  time.  For  exam¬ 
ple,  right  now  sculpture 
has  a  much  larger  number 
of  students  than  they 
expected.  The  question  is, 


sance  within  the  school.  It 
would  be  a  great  thing.” 

Sky  would  like  the 
election  process  for  the 
SGA  to  become  more  for¬ 
mal.  Better  publicity 
through  the  a  newspaper 
and  position  papers  would 
help.  “If  you  want  to  take 
on  the  commitment  of 
doing  this  office,  minimal¬ 
ly  you  should  be  able  to 
write  a  small  paragraph 
statement  on  what  you'd 
hope  to  accomplish  in 
office  during  the  year” 

One  of  her  greatest 
issues  within  the  SGA  this 
year  is  to  establish  guide¬ 
lines  for  future  SGA 
groups  on  tried  and  true 
procedures  that  help  the 
group  work  effectively 
without  “having  to  rein¬ 
vent  the  wheel  every 
year.”  Appointing 
members  in  the  fall  would 
help  but  it's  hard  to  do  that 
with  a  student  organiza¬ 
tion  because  of  the  guaran¬ 
teed  change  of  personnel 
every  year.  “That  would 
make  for  stronger  groups 
if  things  were  really 
passed  on  a  head  of  time 
instead  of  people  picking 


how  do  they  absorb  that 
and  expand  their  space? 

Do  they  end  up  having  to 
take  it  away  from  another 
department,  among  other 
issues.  So 
that's  what 
we  will  be 
planning. 

JM:  Where 
do  you  see 
MassArt  in 
ten  years? 
KS:  Well,  I 
think  that  over  the  last  ten 
years,  the  college  has 
increasingly  gained  a 
national  reputation.  I  see 
us  in  ten  years  as  being 
one  of  the  top  two  or  three 
colleges  of  art  and  design 
in  the  country.  My  guess 
is  that  we  will  increasingly 
have  to  raise  more  money 
privately  from  corpora¬ 
tions  and  individuals  to 
support  the  things  that  we 
really  want  to  do  that  give 
us  that  special  margin  of 
excellence.  I  think  that  we 
will  continue  to  be  state- 


up  the  pieces  trying  to  put 
them  together  without 
anyone  telling  them  how 
they  fit.” 

She  feels  the  SGA 
is  a  focal  point  through 
which  students  can  chan¬ 
nel  their  issues  .  The  SGA 
is  “plugged  into”  the  sys¬ 
tem  enough  to  know 
where  and  how  to  raise 
issues  of  concern  about 
things  happening  to  the 
school.  She  feels  that  the 
SGA  has  a  lot  of  effect 
here.  “We’re  the  customer, 
so  we’re  the  customer 
representatives.  I  think 
they  really  do  respect  our 
opinions,  the  feelings  of 
all  the  students.”  She 
believes  MassArt  is  a 
place  where  “the  more 
involved  you  are,  the  more 
influence  you  have.  It’s  a 
matter  of  how  willing  you 
are  to  find  the  answer  to 
your  question.”  She  feels 
that  the  people  are 
responding  well  to  the 
SGA  this  year.  "We’re  vis¬ 
ible.  All  the  other  people 
who  have  groups  are  real¬ 
ly  interested  in  what 
they’re  doing  and  really 
want  to  do  a  lot.” 


assisted  but  I  think  we 
may  have  to  put  much 
more  emphasis  on  part¬ 
nership  and  private  fund¬ 
ing.  I  imagine  that  our 
size  will  stay  approxi¬ 
mately  the  same.  I  think 
that  if  we  grow  it  will 
probably  be  in  continuing 
education  and  possibly 
the  graduate  program. 
Frankly,  I  can't  see  that 
we  would  grow  much 
larger  in  faculty  and  on 
the  undergraduate  level; 
on  the  other  hand,  I  do 
think  we  don't  want  to 
grow  much  more  because 
there's  this  whole  idea  of 
community  that  I  was 
talking  about.  One  of  the 
advantages  of  MassArt  is 
that  it  is  relatively  small. 
The  last  college  I  was 


REGISTRATION , 
FROM  PAGE  1 


the  main  reason  the  school 
changed  the  format  is  to 
make  sure  students'  experi¬ 
ence  here  at  Mass  Art  is  a 
positive  one.  In  turn,  this 
would  lower  the  drop  out 
rate,  which  is  highest  after 
the  first  year.  In  the  past, 
both  students  and  faculty 
have  been  pretty  casual 
about  the  whole  faculty 
advising  part  of  the  regis¬ 
tration  process.  It  is  impor¬ 
tant  for  "students  to  begin 
to  build  up  a  relationship 
with  their  advisor  ...  open 
that  dialogue,"  says 
Callahan. 

The  crux  of  the 
change  will  be  the  extra 
time  required  to  meet  with 
advisors  to  prepare  a  good 
schedule.  Rather  than  can¬ 
cel  classes  for  registration, 
an  advising  day  has  been 
created  to  accommodate 
this  change.  Advisors 
should  also  be  available 
during  their  scheduled 
office  hours.  Even  so,  stu¬ 
dio  foundation  teacher. 

Bill  Brandt  thinks,  "advis¬ 
ing  day  is  a  make  work 
day."  His  suggestion  is  for 
students  to  get  to  their 
advisors  before  Nov.  5th  to 
cut  out  a  lot  of  work. 

After  meeting  with 
your  advisor,  it  is  just  a 
matter  of  going  to  the  reg¬ 
istrar  on  your  assigned  day 
and  time.  There  you  will 
submit  your  requests  for 
classes  and  hope  you  get 
in.  In  the  past,  students 
found  out  problems  by  a 
note  in  their  mailbox.  It 
could  be  weeks  by  the  time 
students  checked  their 
mailbox  and  went  to  the 
appropriate  department  for 
help,  to  resolve  the  con- 


Want  to 

Submit  info. 

C/O  Melissa 

to  Sticks  and  Stones  Office 
Kennedy  Basement 
or  Email  janem@massart.edu 


SKY, 
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“I 

would  rather 
be  a  painter” 


president  of  had  6,000  stu¬ 
dents.  It  was  much  harder 
there  to  have  the  feeling  of 
people  being  together  than 
it  is  here.  Classes  ran  day 
and  night.  But  I  think  that 
we,  at  MassArt,  focus  our 
goal  more  closely  as  a  pub¬ 
lic  resource,  as  an  advo¬ 
cate  for  the  arts,  and  as  a 
center  for  art  education. 
We're  not  only  here  for  our 
students  but  also  for  pro¬ 
fessional  development  for 
public  school  teachers  and 
as  a  center  for  people  to 
turn  to  when  they're  look¬ 
ing  for  information  about 
exhibits  on  cutting  edge 
issues  in  art  and  the  con¬ 
nection  between  art  and 
social  policy.  What  do  you 
see?  I'm  curious. 

flict.  Now  if  students 
should  have  problems  bar¬ 
ring  them  from  registra¬ 
tion,  such  as  holds  or  pre¬ 
requisite  questions,  they 
can  take  care  of  the  prob¬ 
lem  immediately. 

Academic  Advising  will  be 
open  every  day  during  reg¬ 
istration  to  assist  with 
pressing  questions. 

"It  makes  me  ner¬ 
vous  when  you  try  some¬ 
thing  new.  There  are 
always  things  that  don't  go 
right.  I  hate  being  the 
guinea  pig,"  answers 
Kristin  Bingman,  a  junior 
in  Graphic  Design.  But, 
she  does  like  the  idea  that 
registration  will  be  more 
one  on  one  now. 

One  of  the  draw¬ 
backs  of  this  year's  regis¬ 
tration  is  that  we  are  going 
through  a  new  process  for 
the  first  time.  The  Registrar 
asks  that  we  be  a  little 
patient  with  any  glitches.  If 
you  should  have  a  prob¬ 
lem  with  your  registration 
time,  which  was  randomly 
selected  but  not  to  conflict 
with  class  time,  the 
Registrar  is  more  than  will¬ 
ing  to  make  other  arrange¬ 
ments.  Just  stop  in  to 
Tower  802  to  work  some¬ 
thing  out  with  Frank. 

Some  of  the  bene¬ 
fits  of  the  new  computer¬ 
ized  system  is  the  regis¬ 
trar's  ability  to  see  how 
classes  fill  up  in  the  first 
few  days,  and  it  may  be 
possible  to  open  new  sec¬ 
tions  so  sophomores  and 
freshman  will  not  be 
closed  out  of  required 
classes  so  soon. 

The  best  part  is, 
when  all  is  said  and  done, 
students  walk  out  with  an 
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Stuff  to  Do 


Young  Pablo 
for  5  Bucks 


Talk  about  a  cheap  date ! 


by  Eric  K.  Drury 


I’d  be  wasting  my  time 

and  yours  if  I  devoted  this 
space  to  reviewing  the 
exhibition  of  Pablo 
Picasso’s  early  work.  So 
much  has  already  been 
written  about  it,  and  I 
would  be  hard-pressed  to 
find  anything  original  to 
say.  Also,  I  find  it  hard  to 
stomach  art  reviews  that 
seem  to  be  more  an 
exercise  in  the  use  of  big 
words  than  about  the  art 
that  you  would  see  if  you 
went  to  the  show. 

Certainly,  if  I  did  write 
one,  you  can  rest  assured 
that  I’d  wax  eloquent  on 
the  incredible  work  on  dis¬ 
play.  But  I  have  decided 
instead  to  urge  those  of 
you  who  haven’t  seen  it,  to 
go  as  soon  as  possible. 

I  must  confess  some¬ 
thing  -  I  have  never  partic¬ 
ularly  liked  Picasso’s  art¬ 
work.  I  was  able  to  under¬ 
stand  it  and  appreciate  it, 
but  I  never  found  it  visual¬ 
ly  appealing.  That  is,  until 
I  became  aware  of  his 
work  previous  to  the  paint¬ 
ing  “  Les  demoiselles 
d’ Avignon  ”  (1907),  which 
is  the  body  of  work  cur¬ 
rently  on  display  at  the 
Museum  of  Fine  Arts. 
There  has  never  been  such 
a  comprehensive  exhibition 
of  Picasso’s  early  work  in 
the  U.S.  until  this  one.  The 
MassArt  community  is 


Picasso:  The  Early  Years 

through  Jan.  4 
Museum  of  Fine  Arts 
$5  for  MassArt  students 
weekday  afternoons 

extremely  lucky  to  have 
the  opportunity  to  study 
such  masterpieces  as  the 
Portrait  of  Gertrude  Stein, 
La  Vie,  and  his  Blue-period 
Self  Portrait  up  close. 

“Picasso-The  Early 
Years”  is  certainly  worth 
the  $5  student  admission. 
It’s  even  worth  the  normal 
adult  price  of  $15. 
Unfortunately,  many  stu¬ 
dents  are  finding  the 
money  hard  to  scrape  up. 
This  is  certainly  a  shame 
because  young  artists  are 
precisely  the  people  that 
should  be  seeing,  studying, 
and  learning  from  this 
show.  Especially  since 
Pablo  Picasso  is  arguably 
the  greatest  figure  in  visual 
art  of  the  first  half  of  the 
century,  and  because  the 
show  focuses  on  his  work 
as  a  young,  developing  stu¬ 
dent,  just  like  us. 

Picasso  himself  got 
to  see  and  study  the 
impressionists'  exhibits  in 
Paris  as  a  student,  and  their 
influence,  as  clearly  seen 
in  the  show,  was  an  inte¬ 
gral  part  of  his  artistic 
development.  I  cannot 
help  but  wonder  what 
influence  this  show  will 
have  on  the  next  generation 
of  artists. 


Oct.  27-Dec.  19  -  References:  1996- 
1997,  Earthly  Connections.  Works  by 
Barbara  Grad,  Chair,  2D  Fine  Arts  at 
Horn  Gallery,  Babson  College.  Hours: 
M-F  12-4  &  by  appt.  Reception  Oct. 
29,  5-7pm.  Artist’ s  Talk,  Nov.  12 
(Wed),  1pm. 

Oct.  29  -  7:30  pm  Film  Society 
Presents  The  Kenneth  Anger  Show 


including  Fireworks,  Eaux  D’Artifice, 
Scorpio  Rising,  Inauguration  of  the 
Pleasure  Dome,  Invocation  of  My 
Demon  Brother,  sponsored  by  MassArt 
Film  Society  Screening  Rm  1 .  Free  w/ 
MassArt  I.D.  or  $3. 

Oct.  30  -  (No  Classes)  6  pm  -  Student 
Center  Halloween  Preview.  Free  tarot 
card  readings,  movies,  candy,  and 
games,  2nd  floor  Kennedy  Building. 
Oct.  31  -  New  Moon  in  Scorpio, 
5:01am. 

Oct.  31-12  Noon  -  Studio 
Foundation/Professional  Lecture 
Series.  Tower  Auditorium,  Free 
Admission. 

Oct.  31-9  pm  -  Halloween  Party  in 
the  Cafeteria,  1st  floor  Kennedy 
Building,  costume  prizes,  free  soda  and 
munchies,  beer  and  wine  cash  bar 
(proper  ID  required).  Tickets  are  $5  at 
the  door  or  in  the  Student  Activities 
Office,  2nd  floor  Kennedy  Building. 
Nov.  1-2  -  Noon-6  pm  -  5th  Annual 
South  Boston/Distillery  and  Kings 
Terminal  Open  Studios,  just  off 
Summer  Street  across  from  the  Boston 
Edison  Plant,  17  Powerhouse  Street  and 
570  East  First  Streets.  Take  the  #10 
Bus  bound  for  City  Point  from  Andrew 
Station  on  the  Red  Line.  Call  269-4251 
when  you  get  yourself  lost. 

Nov.  3  -  Noon- 1 :30pm  -  ADD  Support 
Group  Meeting  every  other  Monday  in 


SGA  Suite  #2.  Kennedy  Basement.  Call 
Sandy  Eaton.  576-3365  (e-mail: 
seatonl23@aol.com),  to  join  or  with  ques¬ 
tions,  leave  your  name  and  #  at  x364. 

Nov.  7  -  Moon  at  First  Quarter,  in 
Aquarius  at  4:43pm. 

Nov.  7-9  -  New  York  City  Trip,  $105  in 
Student  Activities  office  2nd  floor  Kennedy 
Building.  Price  includes  transportation, 
room,  studio  and  gallery  visits  organized  by 
2D  department.  One-day 
trip  Saturday  option  for  $25 
also  available. 

Nov.  8-9  -  Allston/Rugg 
road  Open  Studios  at  1 19 
and  129  Braintree  Street 
and  20  Rugg  Road.  A  10- 
minute  walk  north  on 
Harvard  Ave  from  the 
Greenline  B  Train  brings 
you  to  Cambridge  Street, 
then  take  a  left  to  Rugg 
Street.  You  can  take  the  66 
Bus  at  Brigham  Circle  all 
the  way  there  as  well.  If 
you  can’t  find  it,  call  635- 
3245. 

Nov.  14  -  7pm  -  UMass 
Animal  Rights  Coalition 
Presents:  Piebald,  Cave  in, 
Hallraker,  Just  about  Done, 
Psara  @  UMass/Van  Meter 
Basement.  $5  Info: 
thomasj@student.umass.edu  or  (413)  546- 
2297.  ' 

Nov.  14  -  Friday,  Full  Moon  in  Taurus, 

9:12am. 

Nov.  17  -  9am- lpm  -  Call  for  Art.  Drop  off 
samples  of  work  ready  to  be  juried  for 
annual  Holiday  Sale  (Dec.  1-5).  Trustees’ 
Room,  1 1th  floor  Tower,  call  Student 
Activities  with  questions,  ext.369. 

Nov.  17  -  5:30pm  -Resume  and  Cover 
Letter  Workshop  in  the  Student  Center,  see 
the  Career  Resources  Office  for  details. 

Nov.  17  -  Noon-2  pm  -  Annual  Bake  Sale 
to  benefit  Rosie’s  Place,  a  shelter  for  home¬ 
less  women.  Edible  donations  greatly 
appreciated  during  this  week  in  the  Student 
Activities  Office. 

Nov.  21  -  Last  Quarter,  void  6:58pm, 
enters  Sag.  at  7:33pm. 

Nov.  25  -  1-3  pm  -  Annual  Thanksgiving 
Dinner,  traditional  bird  with  all  the  fixings. 
Call  Student  Activities  Office  at  232-1555, 
x369  to  RSVP,  please. 

Nov.  25  -  Dec.  20  -  Collection  of  Toys  for 
the  Children’s  Hospital  begins.  Bring  your 
unwrapped  gifts  to  the  box  in  the  Student 
Center.  Sponsored  by  Toys  for  Tots. 

Nov.  27  -  Volunteer  Day  at  Rosie’s  Place 
serving  food.  Join  other  MassArt  students 
and  serve  a  Thanksgiving  Dinner  to  the 
homeless  women  at  Rosie’s  Place.  Sign  up 
in  the  Student  Activities  Office  by  Nov.  14. 
Nov.  29  -  Saturday,  New  Moon  in 
Saggitarius,  9:14pm. 


Exhibtion  Schedule 
Student  Life  Gallery  Fall  1997 

Oct.  15-28:  Painting/installation:  Melissa  Resch, 
Danielle  Livingstone,  Ellen  O'Grady,  Raye  Yankauskas 
Oct.  29-  Nov.ll:  Interdepartmental  Haystack 
Exhibition 

Nov.  12-25:  Fibers  Department  Exhibition 
Nov.  26-  Dec.  9:  Video/installation:  Frank  Floyd- 
Videofront 

Dec.  10-23:  Sculpture/installation:  Katia  Carvalho, 
Marisa  Reyes,  Arina  Vikdorchik,  Sophie  Locklear 

Installation  Station  Gallery 
Fall  1997 

Oct.  15-28:  S.I.M./installation:  Alison  Sagebriel 
Oct.  29-  Nov.  11:  Interdepartmental  Haystack 
Exhibition 

Nov.  12-25:  Painting/installation:  Erin  Waye 

Nov.  26-  Dec.  9:  Ceramics:  Timea  Tihanyi  and  Dubhe 

Carreno 

Dec.  10-23:  Photography:  Lajos  Geenan 
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actual  schedule  in  their 
hands.  Unlike  before,  when 
students  left  the  athletic 
registration  arena  wonder¬ 
ing  if  they  did  indeed  get 
the  classes  they  need,  they 
have  something  to  show 


for  it  now:  an  actual  sched¬ 
ule.  "You  know  what  you 
got  when  you  leave  here," 
states  Callahan  and  that 
will  be  a  relief. 

Please  Note:  The  regis¬ 
tration  packets  and  directions 
have  been  distributed  into  your 
mailboxes.  Pick  them  up 


and  read  them  carefully 
for  further  instructions. 
Also,  the  registrar  plans  to 
do  a  survey  of  how  the 
new  system  went,  so 
please  give  your  feedback. 


